PRINCIPLE & PASSION

disturbs and deflects the passion of ambition so that
the victim rushes headlong to his own destruction.
The passion of revenge in Coriolanus is met not by
reflection on duty to country or to family, but by the
passionate upwelling of a deeper, longer established
habit of feeling:

O mother, mother!

What have you done? Behold, the heavens do ope,
The gods look down, and this unnatural scene
They laugh at. O my mother, mother! O!
You have won a happy victory to Rome;
But, for your son, believe it, O! believe it,
Most dangerously you have with him prevailed,
If not most mortal to him. But let it come.

It is this very fact that Shakespeare's characters act,
riot on principle, but" on the immediate impulse of
feeling, that 'gives to his women a purity that raises
them above all their sisters. They shun what is de-
grading, not because it is forbidden by law or custom,
but as something alien to their being, something that
ruqs counter to their inmost nature, and just because
they thus surrender themselves to their good instincts^
as they surrender themselves to love, they can under-
go sacrifices and undertake deeds of heroism which
no effort inspired by principles could attain to. They
can dare everything like Juliet ... or suffer every-
thing for their loyalty, like Desdemona and Imogen'
(Wolff). Helena in AlFs Well that Ends Well does
not stop to ask whether her conduct is right or wrong,
how it will appear in the eyes of others. She simply
follows the passionate impulse of her love for Ber-
tram, The strange thing to our minds* in this instance
is that no inhibitory impulses should have been
awakened, and that her conduct should have provoked
no disapproval. In judging of that we have probably
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